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Since the 1970s, a wave of diaspora scholarship has swept the Western 
intellectual circle. Diaspora is a concept formulated with the mass transnational 
migration and globalization in the latter half of the 20th century. It has created a 
peculiar form of population dispersion which has challenged such postcolonial 
relationships as the centre and the periphery, the mainstream and the subaltern, as well 
as home and abroad. 
Following the popularity of the word “diaspora” in the academic circle, 
diasporic literature becomes a hot issue in literary studies across the world. Many 
influential literary critics throughout the world, such as William Safran, Clark Blaise 
and Monika Fludernik, have all attempted to give definitions to diasporic literature 
and criterions for this genre. What’s more, its association with nationalism, 
transnationalism, race, ethnicity and gender has made it a focus of critical attention in 
the contemporary literary critical circle.  
In line with the sharp increase of Indian diasporic population in America since 
the 1960s, when the US government lifted its severe immigration restriction on Asian 
population, Indian American diasporic literature has been emerging as an important 
branch of Asian American literature, and has attracted more and more critical attention 
across the globe. In recent years, Indian American diasporic writers have been gaining 
recognitions from the reading public as well as the academic circlesin America and 
throughout the world, with an ever growing number of Indian American works 
included in various anthologies and university syllabi, and an ever-growing number of 
Indian American diasporic writers, such as Salman Rushdie and Bharati Mukherjee, 
gradually appearing on the American literary scene. Their literary works invariably 
gives truthful reflections on Indian diasporic life and experiences in the Western 
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Although there are Indian American critics like Kaavya Viswanathan,① who 
openly deny the existence of an Indian American community and literature, it is 
evident that more Indian American writers hold a contrary attitude with more and 
more characters under their pen starting to cherish and assert their ethnic identity and 
cultures. For them, this is a way to gain self-esteem and define their identity in an 
ethnically diverse society as the United States. Such a cultural stance can be attributed 
to their negotiation of cultural transnationalism between India and the United States, 
namely, their involvement with both countries in culture. And this open-ended attitude 
toward their cultural identity construction provides Indian American diasporic writers 
a critical space not only for cultural clashes, but also for exchanges of languages and 
discourses. They are trying to create a literary tradition of their own, a tradition not 
only closely related to that of their adoptive country and their ancestral country, but 
also closely related to their experiences of migration, displacement, and life in a 
minority group in the United States. 
Indian American diasporic writers of international prestige are Bharati 
Mukherjee, Salman Rushdie, and Jhumpa Lahiri. Those lesser well known than them 
but whose reputation is steadily on the rise include Chitra Divakaruni, Meena 
Alexander, Kirin Narayan and so forth. In their creations, these writers share some 
common thematic concerns, such as Orientalist observation of India in the Western 
intellectual circle, the emotional experience of Indian diasporas, the difficulties 
involved in assimilation and social acceptance for ethnic groups in America, the racist 
hatred prevalent in the US, the exotic treatment of Indian cultures in the American 
mainstream society. Unique Indian cultures as culinary culture, caste system and 
traditional social practices represented by arranged marriages are also presented in 
their writing.  
However, up to now, no critics in the world have conducted a holistic study on 
Indian American diasporic writing according to my knowledge. Most critics in this 
field just limit their researches on one of Indian American diasporic writers or several 
                                                        
















of his/ her works. Therefore, it is regretful that we can barely see a whole picture of 
the development of the genre. This is the reason behind the initiation of the present 
project, which will give a detailed analysis on common themes of the Indian 
American diasporic literature, and to predict the direction of its future development.  
Chapter 1 is a meditation on culinary treatments in Indian American diasporic 
writing. Many American writers, such as Frank Chin, have categorized those who 
intentionally include food descriptions in their creations as “food pornographers.” 
However, it may be an oversimplification for them to categorize all the alimentary 
renderings in Asian American literature as “food pornography.” By examining special 
roles that food plays in Indian American diasporic writing, I argue that to look at the 
use of food in Indian American literature as a kind of “food pornography” is a kind of 
cultural hegemony.  
Chapter 2 of this dissertation elaborates on the Indian American diasporic 
writers’ efforts in locating a “true” national identity for Indian diasporas in the United 
States. By examining three tackling strategies used by them in a culturally alien 
milieu— nostalgia, name shift and mimicry, I argue that the formation and 
construction of national identity for Indian Americans diasporas is not a static process, 
but a dynamic one. It involves neither an absolute ethnic nationalism nor a complete 
assimilation, but an interaction between them. Hence, “double consciousness” is a key 
term in defining their national identity. The liminal state is a double-edged sword. On 
the one hand, it gives them conveniences in crossing cultural barriers; on the other, it 
brings them an identity crisis. In other words, they may belong to both cultures; but 
meanwhile, they may belong to neither.    
Chapter 3 illustrates how cultural hybridity has influenced Indian American 
diasporas’ life significantly in the postcolonial world. It traces the etymological 
development of the word “hybridity” and points out that although the word has a 
derogative meaning in the colonial era, it begins to derive positive connotations in the 
latter half of the twentieth century under the influence of transnational movements 
and globalization. Cultural hybridity renders diasporas capable of interpreting the 
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a threat to the authoritative discourse of the mainstream society and gaining more say 
for the subalterns in the postcolonial era. One factor that gives Indian American 
diasporic writers credit is the inclusion of cultural hybridity in their works. They all 
celebrate hybridized identities for their protagonists. By maintaining hybridized selves 
for themselves, these characters invariably serve as the cultural translators between 
U.S. and India.  
Chapter 4 provides a systematic analysis of diasporic home narratives in Indian 
American diasporic writing. Home is an issue frequently discussed in postcolonial 
narrative discourse, and for Indian American diasporic writers, it remains a key idea 
both politically and culturally. By exploring various manifestations of diasporic 
homemaking in autobiographies, short stories and fictions by Meena Alexander, 
Jhumpa Lahiri, and Bharati Mukherjee, the chapter shows that the real sense of home 
for Indian American diasporas lies neither in ancestral land nor in adoptive land, but 
in their construction of distinct Indian American diasporic communities. 
     In the concluding part, I give a summary of the main content of the dissertation, 
point out the contribution and significance of the project, and use Bharati Mukherjee’s 
comment “Indo-American literature is a new phenomenon and as yet only in the 
process of becoming a tradition” to infer that as time goes on, Indian American 
diasporic writers will surely expand the parameter of their writing one day in the 
future.  
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